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The Montana Rockies
Bluegrass Association is a
non-profit association
dedicated to promoting,
preserving and sharing our
love of bluegrass music in
a spirit of family and
friendship.

Upcoming Bluegrass Events
March 3—Lochwood Bluegrass, Missoula Brewery—Missoula, 6:00 pm
March 4 - Lochwood Bluegrass, Blacksmith Brewery—Stevensville, 6:00 pm
March 9 - Lochwood Bluegrass, Draughtworks Brewery—Missoula, 6:00 pm
March 10— Acousticals, Top Hat—Missoula, 6:00 pm
March 11— Acousticals, Kalispell Brewery—Kalispell, 5:00 pm
March 11 — MRBA Winter Jam Series— Missoula—Ruby’s Inn - Pickin’ and grinnin’
starts at 2:00 pm. Potluck at 6:00 followed by more pickin’ and grinnin’

Inside this issue:

March 18—Yonder Mountain String Band, The Wilma—Missoula, www.thewilma.com
Page
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MRBA Spring Festival
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March 23—Acousticals, Bitterroot Brewery— Hamilton, 6:00 pm
March 24— Greensky Bluegrass, The Wilma—Missoula, www.thewilma.com
March 24— Acousticals, Bitterroot Cider House—Florence, 7:00 pm

Mandolin Camp
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March 25—Lochwood, Kalispell Brewery— Kalispell, 5:00 pm

Coloring Page
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April 14— Lochwood, Top Hat—Missoula, 6:00 pm

Feb. Jam Photos
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Grammy Awards

10 April 21—Acousticals, Eagles Club—Columbia Falls, 7:00 pm

April 17—Acousticals, Red Bird Wine Bar—Missoula, 7:00 pm

April 22—MRBA Spring Festival, Lone Rock School in Stevensville (See pg. 4-5)
April 22 - Acousticals, Kalispell Brewery—Kalispell, 5:00 pm
Note: Dates and times are subject to change. Please check with venue prior to event.

Recurring Shows and Jams


Missoula - Open Jam, Top Hat, Tuesdays, 6:00 pm



Helena - Bluegrass Jam, Staggering Ox, Tuesdays, 6:00 pm

Please send information on open jams and shows to the newsletter editor.
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WANTED
Tasty Desserts For Spring Festival!
Hey folks, the Lone Rock Festival kitchen will again serve turkey, hot dogs,
soups, and delicious desserts. Over the years we have discovered that some of
the favorite desserts are pies, cobblers, and cheesecakes. Any homemade dessert
is always a welcome gift to the Festival.
Since many of our regular kitchen crew will be onstage this year at various times, extra hands in the kitchen
are very much appreciated. We will have a sign-up sheet, so if you are so inclined, please stop by. Thanks for
your support of this annual fundraiser. See you there! Any questions call Susan 360 489-7114.
Don't forget that Mike always pipes in the music for us in the kitchen. See you at the Festival!

ON THE ROAD WITH MRBA
Kate McMahon
In January, I was in Champaign, IL, visiting family,
and it just so happened that Ricky Skaggs and the
Kentucky Thunder were in town to perform.
In the photo is Ricky, my sister Terry, and I backstage
before the concert. After autographing the MRBA
newsletter, his roadie took the photo of us.
It was a great show that featured some new young
band members playing fiddle, bass, and flat pickin’ on
the guitar. The talent of all of the musicians was
amazing, and listening to the Ricky’s stories about
bluegrass history was a real treat.

Montana Rockies Bluegrass Association
PO Box 1306, Missoula, MT 59806
Website: www.mtbluegrass.com
email: mrba@mtbluegrass.com
President - Mike Conroy, mikevconroy@gmail.com or phone 406-821-3777
Vice President - Dallas Olson
Secretary/Treasurer - Anne Merrifield, happypasture9@gmail.com, 406-360-1877
Board Members - Tari Conroy, Kate McMahon, Ben Essary, Verna Molenda
Merchandise Manager - Dallas Olson
Newsletter Editor - Kate McMahon, kate@appcom.net, 406-863-9255
MRBA Webmaster - Phyllis Er ck mr ba@mtbluegr ass.com

Bluegrassin’ is a bi-monthly publication of the Montana Rockies Bluegrass Association
Information printed in Bluegrassin’ is at the discretion of the editor.
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Got Something to sell?
Advertise in Blugrassin!
Full Page – $25.00,
1/2 Page – $15.00,
1/4 Page – $10.00
Classified – $5.00
Contact:
Anne Merrifield
happypasture9@gmail.com

Get MRBA Newsletter by E-Mail
If you would like to get your newsletter delivered
electronically via e-mail, send a message to:
happypasture9@gmail.com
Electronic version has color photos &
hyperlinks to websites.
(P.S.—It will help keep down printing
and mailing costs for the Association)

MONTANA ROCKIES BLUEGRASS ASSOCIATION
Membership Application
Date_____________Last Name __________________First Name_______________________
Mailing Address_________________________________________City___________________
State__________Zip Code_______________Phone #_________________________________
E-mail___________________________________Individual ($10.00) ___ Family ($15.00) ___
Do you want the newsletter delivered electronically? ______YES _____NO
Renewal ____
New Member ____
Please mail your application to: MRBA, PO Box 1306, Missoula, MT 59806
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* * * MRBA Spring Festival * * *
Lone Rock School, Stevensville, MT - April 22, 2017
Montana Rockies Bluegrass Association’s Old Time Bluegrass Festival & Fundraiser at Lone Rock, April 22,
2017, 12:00 noon until 9:00 p.m. We’re getting geared up again for a great Festival with great bands and a
whole lot of fun! The Festival will again be at the Lone Rock School. There will be free overnight camping at
the school, and the music will start at 12:00 noon and go non-stop until 9:00 p.m. If you would like to volunteer to help at the Festival with the ticket tables, in the kitchen, or staffing merchandise sales, please call
Mike or Tari at 821-3777. You can also just check in that day with the or ganizer s, and they’ll find a spot
for you to help. Sunday morning we will have a free biscuit & gravy breakfast for folks camping at the school.
Directions to the school (watch for signs):
Lone Rock School is at 1112 Three Mile Road, Stevensville, MT 59870
Directions from South. Traveling north on Highway 93 from Hamilton, turn right at Stevensville turnoff,
drive one mile, turn left when entering Stevensville onto East Side Highway. Continue 5-1/2 miles. Turn right
onto Three Mile Road. Continue on Three Mile Road for 3 miles. School is on left just past fire hall.
Directions from the North (from Lolo):
Turn left at Florence (Conoco station) onto East Side Highway. Continue on East Side Highway 6-1/2 miles,
turn left onto Three Mile Road. Continue on Three Mile Road for 3 miless. School is on left just past fire hall.
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Chris Henry Monroe-Style Mandolin Camp, September 2016
by Mark Vosburgh
I've been fascinated with Monroe-style mandolin for years, but unlocking its secrets
has been huge challenge often ending in frustration. It's hard enough to figure out the
notes that Monroe was playing, never mind the right-hand technique in his music.
My studies led me to the Monroe Mandolin Appreciation Society Group on Facebook. Here I saw Red Henry demonstrate some Monroe-style mandolin licks "that are
lurking in plain sight on some of his most famous recordings." When I heard Red play
the mandolin entrance to Bluegrass Breakdown and say, "I don't hear anyone getting
that percussive, crashing, opening sound like that anymore,” I knew that I'd found
someone who understood Monroe-style mandolin. In Red's own words, "Friends, that's
hot!"
Clip of Red playing Whiskey Before Breakfast Monroe Style.
https://www.youtube.com/watch?v=IrtMQA1CFbs
As often happens on the Internet, one thing leads to another. I soon discovered that
Red's son Chris was offering a Monroe-style mandolin camp. The camp included Red
and the Johnson Mountain Boys David McLaughlin as instructors. Hot Dang, I signed
up in the spring and anxiously awaited the workshop that coming fall. Spoiler alert - I
was not disappointed!

Chris Henry

The camp was held in Winchester, Virginia, in the Shenandoah Valley just north of the
Blue Ridge Mountains. Bluegrass country for sure.
Chris Henry was the main instructor. Chris is the son of Red and Murphy Henry, performing musicians who offer bluegrass instructional material called the Murphy Method. Chris
is an up-and-coming mandolinist currently fronting Chris Henry and the Hardcore
Grass. Chris has also been playing regularly with bluegrass legend Peter Rowan. He is a
creative musician with a well deserved reputation as a Monroe stylist.
Link: http://www.mandolincafe.com/forum/showthread.php?122666-Chris-HenryMandolinist-and-Monroe-Stylist
David's 1923 Lloyd Loar mandolin
head-stock

David McLaughlin is most well-known for his brilliant mandolin playing with the Johnson
Mountain Boys. He also performed on guitar and recorded with Josh Crowe in the duo
Crowe and McLaughlin during the nineties. He has also played with the Lynn Morris Band,
David and Linda Lay, and Seneca Rocks.

Here's a sample of David's super clean mandolin playing a duo with Dudley Connell of the JMB's. https://www.youtube.com/
watch?v=Jmdw8C-fWOM

I'll cut to the chase and get to some of my favorite "lessons learned" from the workshop.
On the importance of practicing slowly until you get it right:
Chris: "It's so easy to let things slide, but the note that is the hardest to hit, and it could be a simple one, but it's the one you miss
every time, is the best note in the song. If you keep skipping over it, you are missing the best part of the whole song.”
David: "Always break things down into components then analyze it and clean it up. Sometimes that means a short phrase or even
a two-three note phrase. Refuse to accept that things are good enough. Once you think you're good enough, you've lost the incentive to improve. This is what Chris Thile does, and what Doyle Lawson does. I remember once that Chris Thile says that he doesn't
6
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think he's good enough. That's why he sounds like he does, he's always trying to play better and cleaner.
"Take the tune and slow it down and listen for all the slop and mistakes. Then take passages and extract them and listen and be
honest with yourself and say 'well, that's just not good enough.' Then loop the passage and train yourself to play it. Consciously
know what notes you want to play and don't just slop your way
through. After a while, you will be able play this way without thinking
about it in the front of your brain."
On the importance of playing the melody:
Chris: "Playing a simple melody very simply and seeing how well you
can do it is a massive achievement. It used to be the ethos of the music,
but today modern players can often play great licks but can't play the simple melody. It's all about giving proper respect to the song rather than
making it about the player or the mandolin.
"It’s hard to play the pure melody because it’s so pure and naked, but if
you get fancier, it's easier to disguise the imperfection. When you get too
fancy, you try to make the mandolin the star of the show, when most of
the time the star of the show should be the melody. You need to give
proper respect to the song and the melody.
"Playing in a lick-based way, you need to be so far out there with your
razzle-dazzle to make it work. Even when you get done playing the most
insane improvisation, it usually doesn't sound as good as the pure melody.

David McLaughlin and fellow students John and
Cheryl jamming at David's Inn at Winchester, VA

"When the song gets to the end of the chorus and it's your turn to play a break, you need to have the melody in your mind. You
need to play the simple melody simply perfectly before you start to improvise. It's a massive achievement to be able to do, but today many people can't do it. And many people play can play all kinds of jam licks but can't play the melody."
Red: "People play this and play that, and they play all kinds of things. They treat Salt Creek like a jam tune and they play
random notes over the chords. They play any notes they can think of that go with those chords. What Bill (Monroe) plays is the
notes that sound like Salt Creek. A lot of the the modern jamming is all about the person. It's like ‘I'm playing the mandolin or I'm
playing the guitar!’ so they end up playing 10 tunes using the same licks, and they all end up sounding like the same tune. If they
were playing the tune it wouldn't."
David: "Playing simply means leaving a whole lot out. Often, I am consciously listening to my playing and trying to figure out
what can I leave out and still have things sound good. I'm a minimalist with the mandolin. I like to take things out until there is
just the clear note, and the tone of a good note with my finger behind the fret.
"Bluegrass is like that, you have this organism which is the rhythm, and you have the vocals, and when the instrument takes a
break, it gets to step out of the rhythm organism a little and play lead stuff. But it's very important that the other people behind you
play together to stay as a single organism."
On the magic of Monroe-style playing:
David: "One of the things that Bill was so great at and we can learn from him is playing very deliberately. And the raw-to-the-bone
playing as hard as you can, aggressive, monster playing that is like a nuclear explosion. And I can't do it. My dynamic range of
power is much more narrow. In the JMB's there was a job description to play bluegrass because we wanted to be a bluegrass band.
When I was growing up I was into Dawg music and jazz and swing and Stéphane Grappelli and all that kind of stuff, so because of
the JMB's I became known as Monroe stylist.
"Then I go back to the Amazing Slow Downer which is a fantastic tool that I'm a big believer in, and listen to what Monroe
played. Of course, when you do that with Monroe, you will hear a whole lot of slop, and you go, wow, I bet I could clean that
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up. But you have to figure out what kind of slop should be cleaned up and what kind shouldn't be cleaned up. There is a lot of what
I call the desirable dirt in Monroe's music.
"I had this very conversation with Monroe quite a bit about this stuff. I talked about slowing down his records, and he knew that I
had slowed down all his records and listen to the notes. We talked about all the slop that was in there, and he didn't make comments
like ‘That's what is supposed to be.’ He said things like ‘If I could have played it a little bit cleaner, I would have, but I don't worry
about it.’ He used to tell me ‘You play super clean and sometimes a little bit too clean.’ He used to tell me ‘You play like a fiddle
player’ because he knew I started out as a fiddle player. He said ‘You like to play all the fiddle tunes really clean, and I do, and that's
the way I still like to play them,’”
Chris: "The moment at the start of a break or a kickoff has the opportunity to be very exciting. Monroe has the absolute authority
that comes with that enterprise, and it requires 100% commitment and belief in what
you are doing. It is interesting to play 100% up against the tone ceiling of the mandolin,
as hard as you can until you find that line that it doesn't sound so good anymore.
"When you are playing as hard as you possibly can, the moves you are left with are due
to raw power. This is not doodly-doodling on the 16th notes, it's hardcore to the max.
It’s very satisfying to play that stuff. Even among the people that love Monroe, the
Monroe freaks, there are an even smaller number of those freaks that really go in this
direction. That to me is like the nail biting ultra hardcore. Frank (Wakefield) is one of
them and Red is another.
"This is bizarre music in a way. On Bill's solo in On and On, he is exploring the
mandolin, and he has so much energy that he gets way ahead of the band. This is an
epic bluegrass break, top 10 of all time for sure. He's starting out in full beast mode with
the coolest licks in bluegrass. He plays harmonics and slides and micro harmonics on the
fifth fret that you almost never hear in bluegrass."

David performing with
Johnson Mountain Boys

Red: "There is the idea that the timing can be dynamic and important, and add to the excitement of the song. If you listen to the great
old Mercury version of Flatt and Scruggs of Roll in My Sweet Baby's Arms, and Earl takes his break, he SURGES, pulling away
from the band, and they manage to stick with him pretty well, but you can hear that banjo surge and there's that energy. They're just
not playing one note after another. Bill does this a lot with his playing too."
Red tells a Monroe story about David. "David was with JMB's, and he played a tune for Bill Monroe backstage and told Bill that
he called it ‘Old Monroe.’ About a year later, Bill said to David, 'Come on backstage, I've got a new tune I want play for you.' They
went back, and Bill played the exact same tune that David had played for him a year earlier. He finished up and asked David ‘Do you
know what I call that?’ David didn't know what to say. 'How do you tell the father of bluegrass that he stole your tune?' So David
answered. 'No, what do you call it?' Monroe answered with a smile, 'I call it Old McLaughlin.'"
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Coloring Page
Adult coloring is the new fad. Coloring is supposed to be relaxing and help relieve stress. Plus, we all
know that playing and listening to music makes everyone feel happier. So if you do some coloring of
musical instruments while listening to your bluegrass playlist, imagine all of the health benefits you’ll get.
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MRBA February Jam Photos

Standing room only in this jam.

Carol—Where is your banjo?

Check out the new MRBA Merchandise!

Jammin’ in every conference room

Grammy Awards - 2017
Best Bluegrass Album
"Coming Home" — O'Connor Band With Mark O'Connor

Nominated Albums
·
·
·

“Original Traditional” — Blue Highway

“Burden Bearer” — Doyle Lawson & Quicksilver

“The Hazel and Alice Sessions” — Laurie Lewis & the Right Hands
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4825 N. Reserve Street
Missoula, MT 59808
406-721-0990
800-221-2057

During your next stay in Missoula
or
When planning your next event

THE MOST BLUEGRASS FRIENDLY
HOTEL IN MONTANA
Free hot breakfast buffet daily 6 – 10am
Free soup/dessert 5:30 – 8:30pm
Free airport shuttle
Close to major shopping district
Quiet picnic area on Grant Creek
Outdoor pool/hot tub
Guest laundry
Full-service catering
6 meeting rooms
Free local calls
Located off I-90 exit 96, 1/4 mile on right

ATTENTION:
We have set up the address label on your newsletter
to be your membership card, please clip it out and
use if for proof of your membership to the MRBA.

MRBA membership good through:

PO Box 1306
Missoula, MT 59806

